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past difficulties, he did not dare to undertake unless
adequately provided. Another reason for delay, mentioned
by himself, was the fact that his sister was still dependent
upon his tuition, and that he was unwilling to leave her
before she had advanced sufficiently to enable her work to be
carried on independently. It was for her that he designed
his picture of pigeons, entitled The Festival of St. Swithin.
She had grown tired of it, and, seeing that it had been
abandoned, Hunt, who had so far done nearly all of it
himself, decided to bring it to completion ; this also necessi-
tated delay. He was on the point of arranging for his
departure to the East when a misfortune fell upon him. A
bank in which he held shares suddenly failed, his shares in
consequence became valueless, and he was obliged to sell
other property in order to raise money. The loss was a
serious one, in that it left him just as poor as he had been on
his first sojourn in Palestine. But delay was no longer
possible, and in August, 1866, he left England with his
wife, and, as before, travelled across France to Marseilles.
Here, however, he was informed that on account of an
outbreak of cholera in the French port no ship from thence
was allowed to enter Egypt. This necessitated a change of
plan, and it was decided to cross the Alps to Leghorn and
to approach Egypt from Italy. At Florence he learnt that
Italy was under a similar ban, so that for the moment it was
impossible for him to pursue his journey. He decided to
settle down in Florence, and, having taken a studio, was
soon at work on Isabella and the Pot of Basil, a picture which
marks a momentary return to the favourite material of more
youthful days.

His stay in Florence was destined to be a long one, for it
was not until the autumn of the following year that it came to
an end. In a letter which he writes to Millais from 14,